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BRIEF HISTORY OF MUSIC. 
(Continued) 


The Mustc of the Fgyptians. 


Though the present inhabitants of Egypt are 
sunk into all the gloom of ignorance and super- 
stition, yet Egypt was the first country on the 
globe where arts and sciences were cultivated, 
and, in a manner, brought to perfection. 

With respect to their music, Diodorus Siculus 
asserts, that it was prohibited among them, inas- 
much as it served to render men effeminate. Pla- 
to expressly contradicts this assertion, and as- 
sures us that music and musical instruments were 
invented by the gods of Egypt, Osiris, Isis, and 
Hermes. }!crodotus, too, who travelled through 
Egypt three hundred years before Diodorus, 
mentions music being in use at the religious fes- 
tivals of the Egyptians. Apollodorus ascribes 
to them the invention of the lyre, and which, he 
says, took its rise from Mercury walking along 
the banks of the Nile, and happening to tread on 
the shell of a dead tortoise, the flesh of which un- 
der the shell having shrunk away to the nerves 
anid sinews, the shell sent forth a melodious sound, 
and this suggested the form of a lyre, after that 
of the tortoise, with strings made from the si- 
news of dead animals. The fable tells us. that 
the city of Thebes in Upper Egypt was built to 
the sound of the lyre of Amphion, and Doct. Po- 
cocke, in describing the ruins of the magnificent 
tomb of Ismandes in the city of Thebes, assures 
us that the walls of its rooms were then adorned 
with sculpture and instruments of music. 

Mr. Bruce in his voyage to Egypt to discover 
the source of the Nile, gives the following list of 
the musical instruments known in Abyssinia. ‘The 
four first are used in war, the Flute—the Trum 
pet—the Kettle-drum, and the I ambourine; next 
are the Sistrum and the Lyre. The Abyssinian 
flute is about the size and shape of the German 
flute, with a mouth-piece resembling that of the 
Clarionet; it is played upon lengthways. The 
Keitle-drum is a mark of sovereign power; and 
the king has always forty five playing before 
him; they are shaped like ours but not so well 
braced, their sound, however, may be heard at a 
considerable distance. Bosion t.ulerpeiad. 
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LA SONATA DEL DIAVOLO. 


Every musical amateur has heard of the cele 
brated Tarlini, though his works, generally speak - 
ing, have been confined to the continent. ‘This 
eminent composer, who flourished in the begin- 
ning of the last century, dreamt one night, in the 
year 1713, that he had entered into a compact 
with the Devil, who promised to be at his service 
upon all occasions. After making several trials 
of his obedience, he gave the Devil his Violin, in 
order to discover what sort of musician he was; 
when, to his great astonishment, he heard a solo 
so exquisitely beautiful, that he awoke with sur- 
prise and delight, aud seizing bis instrument, en- 
deavoured, but in vain, to express the sweet 
sounds he had just witnessed. He, however, com- 
posed a solo, which he named la Sonata del Dia- 
volo, It is a charming composition, and has al- 
ways been esteemed his master-piece. ‘The Solo 
of the infernal performer, or at least so much of 
it as Tartini’s memory enabled him to preserve, 
has only within a few weeks found its way to our 
metropolis. The particular passage which made 
the greatest impression, and therefore may be 
considered as the genuine strains of his Satanic 
Majesty, is designated by the title of the uthor's 
Dream. One part is uncommonly difficult of ex- 
ecution; it consists of successive shakes, upon 
consecutive notes, while the, other fingers of the 
performer are occupied in a corresponding ac- 
companiment. It is, unquestionably, a devilish 
hard passage, and none but the Devil, or a devil- 
ish fine player, can accomplish it. The author 
informs us, ina marginal note, that they were the 
shakes performed by the Devil at the foot of the 
bed. It cannot but be a great source of satisfac- 
tion, to find that a personage, whom, from our 
earliest infancy, we are taught to dread, is not 
quite so bad as he has been described, and as he 
has “music iu his soul,” we may not unreas on- 
ubly hope that he possesses other qualities in an 
equal degree, and that his love of the fine arts 
may. in progress of time, effectuate a complete 
and thorough reformation in his character and 
habits. 
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O WY bLOVE?S LIKES THE RED ROSE. 
SUNG BY MR. DARLEY, IN “ROB ROY.” 
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O my Love's like a aa rose, that’s newly sprung in June; O my Love’s like the 
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deep in love am [! And I will love thee still, my dear, tho all the seas go dry! 
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Till all the seas go dry, my dear, and the rocks melt with the sun! 
@,, U will love thee still, my dear, while the sands of life shall run; 
Tchen fare thee well, my only Love, oh! fare thee well awhile, 

And I will come again, my Love, tho ’twere ten thousand mile! 


gor the Berman Flue’ Gtotin, ‘or Clarionet, 
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AIRS OF PALESTINE. 


This elegant Poem, comprises an account of 
the origin, and progress of Sacred Music. So pre- 
cious are its effusions,illustrative of its powers,and 
so happily hasthe author succeeded in making his 
subject the vehicle of the most refined piety. our 
readers will readily acknowledge the propriety of 
plucking a few of its flowers to enrich our Bou- 
quet. ; 
There is 
One tie, that winds, with soft and sweet control, 
Its silken fibres round the yielding sou); 

Binds man to man; sooths Passion’s wildest strife, 
And through the mazy labyrinths of life, 

Supplies a faithful clue, to lead the lone 

And wanderer to his father’s throne. 





That tie is Music. How suppreme her sway! 
How lovely is the Power that all obey! 
Dumb matter trembles at her thrilling shock; 
Her voice is echo’d by the desert rock; 
For her, the asp withholds the sting of death, 
And bares his fangs, but to inhale her breath; 
The lordly lion leaves his only fair, 
And, crouching, listens when she treads the air; 
And man, by wilder impulse driven to ill, 
Is tamed, and led by this Enchantress still. 
Who ne’er has felt her hand assuasive steal 
Along his heart—that heart will never feel. 
*Tis hers to chain the passions, soothe the soul, 
To snatch the dagger, and to dash the bowl 
From Murder’s hand; to smooth the couch of Care, 
Extract the thorns, and scatter roses theres 
Of Pain’s hot brow, to still the bounding throb, 
De spair’s long sigi, and Grief’s convulsive sob. 
How vast her empire! Turn thro earth, thro air, 
Your aching eye, you find her subjects there; 


SCIFI FI LIF IL OAIAIELEB LILA ER LM ALLA AS ILL DLAI L LL oe Lh SHLIF PI FEA LA LADLE ALLL 


Nor is the throne of heaven above her spell, 
Nor yet beneath itis the host of hell. 


To her Religion owes her holiest flame, 
Her eye looks heav'n-ward, for from heav’n she 
And when Religion’s mild and genial ray, [came. 
Around the frozen heart begins to play, 
Music’s soft breath falls on the quivering light: 
The fire is kindled, and the flame is brig!t; 
And that cold mass, by either power assail’d, 
Is warm‘'d—made liquid—and to heaven exhal’d. 
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GOOD BUSINESS. 


The rev. Dr. Baldwin united in wedlock, in 
the town of Boston, in 29 years. two thousand 
conpics! The late rev. “Wm. Boas united in 
Reading. Pa. in the same space of time, three 
thousand and eighteen couples!! 


—_—_—-- 


RYE COFFEE—Pai's Method. 


‘Ave, sure,’ says Pat, ‘Rye Coffee’s fine, 
‘It makes one feel so frisky!’ 

But Pat his coffee does not make 

Of rye, but of rye-whiskey! 


ba 


MR. BH. HOWLETT, 


Has opened a general Agency Office, at his 
Book and Stationery store, No. 187, S. Front-st. 
between Spruce and Union, for the purpose of re- 
ceiving subscriptions to proposed publications, and 
tenders his services to the public. He is autto- 
rised to receive Subscriptions for the ‘Ladies’ Li- 
terary Cabinet’ and ‘Melodist,’ of New York, and 
for the “Literary & Musical Magazine.” 


Mrs. FRENCH bas announced a Concrerr for this week. 
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* * * In this Scale, the Thumb hole is always stept, except for three notes, viz: F® and A¥® Bb, which 


ave to be played open. 


++ 4+ Phe hole for the Litile finger is always open, except for four notes, viz: F® GD and C*¥ Db, which are to 


be stopt. 


py For elucidations of the First Rudiments, &c. see Nos. 1, 2, 3, &c. preceding the Flute and Violin Instructions. 


ANECDOTES. 


An impertinent petit-maitre told a country gen- 
tlheman in a coffee house at the West end of the 
town, that he looked like a groom, ‘1 am one,’ 
replied he, ‘and am ready to curry down an ass.’ 


A bad French actor having taken disgust at 
the reception he met with and quitted the stage: 
being soon after at Versailes, he was met by some 
young nobleman, who knew him, and who asked 
him what good news he brought from Paris; 
‘None,’ replied he, ‘for my part, I have taken 
leave of the public; Lam now no longer an ac- 
tor.’ *O! said they, ‘that is very good news in- 
deed.’ 

In a miserable tragedy, called the Fall of Tar- 
quin, written by a person of the name of Hunt, 
there is a description of a forest in which the au- 
thor has this ludicrous line “And the tall trees 
stood circling in a row.” 
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DAY OF PUBLICATION. 


In answer to severai queries, respecting the fax. 
ticular day on which this paper is issued, we refer 
to the * Ferme” (often inserted,) which only obligate 
us to publish it week/y, reserving the privilege of 
chousing such day of the-week as may best suit the 
time necessary for the execution of a dong or a short 
piece of Music.—Every rweLve PAPERS Constitute 
a Quarter, without reference to daze. 


THE LITERARY & MUSICAL MAGAZINE 
PUBLISHED (WEEKLY) aT No. 272 MarkKET-sT, 
PHILADELPHIA: 
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